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YTONHA CNAGCEHHAR. OH BYN 0O PYCOCHKOM ABAHTAPLE




MOOEPATOPbl MEPOMNMPUATUA

CEMEH MUXANTOBCKUM

MckyccTBoBe, UCTOPUK apxuTekTypbl, Pektop CaHKT-INeTepbyprckor akagemMmnm XyaoXecTB, akageMuk Poccninckorn akagemmnm
xypoxects, uneH Coseta npu lNpesnaeHte PO no KynbType M UCKYCCTBY, 3aCy>KEHHbIN AesTenb MCKyccTB PM, noyeTHbIN yneH
PuMmckor akageMun xynoxecTs, npeacenatens Noneuntensckoro coseta LIB3 «MaHex» B CaHkT-letepbypre. CemeH Muxan-
NIOBCKWUIA — OpraHmM3aTop M KypaTop BbiCTaBoK B Poccuu, Kutae, CLUA, Utanum, Mcnanuu, Weeummn, ®uHnaHamu. HarpaxaeH
Mpemuamu Mpasutenbctea P® u Mpasutensctea CaHkT-MNeTepbypra B 06nacti kynbtypbl, KoMaHaop opaeHa 3Be3abl Mtanum
W OPYrMMU HarpafaMmu.

CYHOXYH KUM

Kopencknin uckyccreoeen, npodeccop CeynbCkoro HaUMOHANLHOIO YHMBEPCUTETA MCKYCCTB, Npe3naeHT @oHaa bueHHane B
KBaHmpKy. Ha npoTskeHMM CBOeN Kapbepbl -a KMM BHeC1a orpoMHbI BKa4, B pa3BUTUE COBPEMEHHOIO MCKyccTBa HOXKHOM
Kopeu 1 yctaHoBneHMe NPOYHbIX CBA3EM MeXAy KOPENCKMMMN OesTeNIMU KYNbTypbl U MEXAYHAPOAHbIM XYA0XECTBEHHbIM MU-
poM. CyHmxyH Kum — KypaTop, ocHoBaTenb 1 apT-gupekTop npoekta Real DMZ (c 2011 r.), KOTOpbIV MOCBALEH UCCIEA0BAHUIO
COBPEMEHHOTIO COCTOSIHMSI AEMUNIMTAPU3MPOBAHHOM 30HbI Mexxay HOxHoi Kopeen n KHIP nocpeactBoM COBpeMEHHOMO MCKYC-
CTBa.

PaHee oHa 3aHMMana NoCT rMaBHOro Kypatopa v 3amectutens ampektopa (1993-2004), a 3atem gupektopa (2016-2017) vacr-
HOro xypoxecrseHHoro my3es Art Sonje Center B Ceyne, B KOTOPOM BbICTYMMAA KypaTOpOM LENOro psaa BblICTAaBOK, BK/IKOYAS
nepcoHanbHble BbicTaBkM MapTuHa Kpuaa (2009), Xato 1 (2010), Abpaxama Kpyssunneraca (2015) n ®paHcmca Anmca (2018).
Kpome Toro, oHa 6bina KoMuccapom naeunboHa HOxHoi Kopew Ha 51-11 BeHeumaHckon 6uenHane (2005), apT-aupekTopom
CeynbCkoro xypoxecrseHHoro ueHTpa Platform Seoul (2006-2010), apT-anpektopoM dectmsans megna-uckyccrsa Media City
Seoul npu XypoxectseHHoM My3ee Ceyna (2010), BTopbiM apT-anpektopoM 9-i GueHHane B KBanoky (2012), apT-aMpektopom
apXMBHO-UCCNen0BaTeNbCKOro oTaena LleHTpa asuaTtckom KynsTypbl npu VIHCTUTYTe pa3BUTUS a3MaTCKOM KynbTypbl B KBaHoKy
(2014-2015)  rnaBHbIM KypaTopoM 12-i1 6ueHHane B KBaHaky «BoobparkaeMble rpanuLbl» (Imagined Borders) (2018).




MABEJT MPUTAPA

OunpexTop LleHTpanbHOro BbICTaBOYHOMO 3ana «MaHex». PykoBoaMT MaHexeM C Havana ero HOBOM MCTOpMM — Mocne mac-
wrabHon peHoBaumu 3ana B 2016 rooy OH OTBEYAET 3@ CTPYKTYPHOE M KOHLENTYaNbHOE pPa3BUTME NPOEKTa Ha JIOKabHOM
U MeXAYHapOAHOM YPOBHE.

MPOrPAMMA MEPONPUATUA

11.00 - 11.20 BCTYNUTENbHOE CJ1I0BO

Kypatop BbictaBku «YTonust CnaceHHass» B MaHexe CyHmkyH Kum 06 0CcoBeHHOCTSX MoAroToBKM
MpoeKTa B yUI0BUSX NAHAEMUM.




11.30 - 12.30

CNUKEPDI:

CECCUA 1
BbICTYIMJIEHWA OCHOBHbIX CTUKEPOB

Cnukepos npepcrasnstoT CyHmkyH Knum n CemeH MuxainnoBCKui.

MAMU KATAOKA

[unpexTop xymoxectBeHHOro Myses Mopw, Tokmno. Kypatop peTpocrnekTMBHOM BbiCTaBkM Jlu byn nop HasBanuem «Jln byn:
Ot MeHs, Tonbko ang Teba» (Lee Bul: From Me, Belongs To You Only) B XypoxectBeHHOM My3ee Mopu B 2012 rogay.

Mamu KaTtaoka paboTana rnaBHbIM KypaTopoM XyaoxecTBeHHoM ranepeun Tokyo Opera City (1997-2002),a c 2003 roga ssnseT-
CSl TNaBHbIM KypaTopoM XyaoxectBeHHOro Myses Mopu, roe ¢ 2020 roga 3aHMMaET Takke MoCT AMpekTopa. Beictynana mexay-
HapoaHbIM KypaTopoM ranepen Hayward B JlongoHe (2007-2009), Xyn,0XecTBeHHbIM COAUMPEKTOPOM 9-11 BueHHane coBpemMeH-
Horo uckycctea B KBanaxy, lOxHas Kopes (2012) u xynoxecTBeHHbIM aupekTopoM 21-i CuaHerickor bueHHane COBpeMeHHOro
nckyccrea (2018). Asnsgetca uneHom CoBeTa AMpeKTOpPOB MexayHapoAHOr0 KOMWUTETa My3eeB U KONNIEKLMIA COBPEMEHHOMO
nckyccrea (CIMAM) (2014-),a B 2020 roay 6bina usbpaHa ero npesunaeHTom Ha nepuog fo 2022 roga.

3aHuMaeT nocT npeacenatens Komuteta no coBpeMeHHOMyY MCKycCTBY SAnoHuu, npoekTa Art Platform Japan, peanusyemoro no
MHULMATMBE AreHTCTBA NO AeNnaM KynbTypbl ANoHMM; coBeTHMKA Tokuiickoro CoBeTa No UCKYCCTBY, CO34aHHOIO N0 MHMLUMATMBE
npaBuTenbcTBa CTONIMYHOIO pernoHa TokMo, a TakxKe SBASETCS YleHOM MexXayHapoLHOM accoumaLmMmn XyA0XKECTBEHHbIX KPUTH-
koB (AICA). PaboTtaeT npurnaweHHbIiM npodeccopoM B Marnctpatype KMOTCKOro yHMBEPCUTETA UCKYCCTB, @ TakXKe NpUriaLleH-
HbIM NpodeccopoM dakynbTeTa U MarnCTPaTypbl U3SILLHbLIX UCKYCCTB TOKMIACKOTO YHUBEPCUTETA UCKYCCTB. SIBNSIETCS aBTOPOM
MHOXKeCTBa Ny6AMKaLLMIA, BbBICTYNAET C NEKLMSIMU U MPUHMMAET YYaCTME B XKIOPU KOHKYPCOB COBPEMEHHOTMO MCKYCCTBA B SIMOHMM,
cTpaHax A3uM U Apyrmx permoHax Mmpa.




CNUKEPDI:

CTEdAHU PO3EHTAIb

[unpexTop BbICTaBOYHOrO LeHTpa Gropius-Bau, bepnuH. Kypatop nocnenHen petpocnektusbl JIn byn, npoweawer 8 2018 roay
B BbICTAaBOYHOM LieHTpe Gropius-Bau, bepnvH u ranepee Hayward, JloHooH; a Takke — kommuccap 20-i CuaHenckon brueHHane
(2016),cneumanbHO Ans KOTOPOM XYA0XKHMLA CO34aa CEPUI0 UMMEPCUMBHBIX MHCTaNNaumn «XKenaxue 6biTb ya3sumMbiM» (Willing
To Be Vulnerable).

Hauana paboty Ha 3tom nocty B 2018 roay c BbictaBku «Jlu byn: KpyleHne, kotopasi 6bi1a opraHM3oBaHa COBMECTHO C JIOH-
LOHCKOM ranepeeit Hayward. 3a Hel nocnenosanu BeictaBku Garden of Earthly Delights («Cag 3eMHbIx HacnaxaeHuiny») (2019),
Wu Tsang: There is no nonviolent way to look at somebody» («Y LlaH: H1 Ha koro Henb3s nocmoTpeTb 6e3 Hacunums») (2019),
Lee Mingwei: Li, Gifts and Rituals («/ln Munraeii: Li, Nogapku 1 putyanbi») 1 NOCIeOHAS HA CEFOAHAWHMI AeHb 3KCNO3MLms
Otobong Nkanga: There Is No Such Thing as Solid Ground («OTo6oHr HkaHra: Teepaoii 3emnu He cywectyeT») (2020).

C 2007 no 2017 rr. CredaHn Po3eHTanb 3aHMMana 4OMKHOCTb MaBHOro Kypatopa ranepen Hayward B JloHooHe. B 3Tom kave-
CTBE OpraHM30BaJila MHOXECTBO BbICTABOK MMEHUTBIX XYAOXKHMUKOB, BkNtoyas MOVE: Choreographing You («ABMXXEHWE: Xope-
orpadums Tebs») (2010),Art of Change: New Directions from China («MckycctBo nepemeH: Hosble nytn Kutas») (2012), Pipilotti
Rist: Eyeball Massage («ununottn Puct: Maccax rnasHoro s6noka») (2012), Ana Mendieta: Traces («AHa MeHnabeTa: Cnenbi»)
(2013) n Dayanita Singh: Go Away Closer («dasHnTa CuHrx: Yxoam npoyb nobnmke) (2013). B 2016 roay ctana xXyaoxecTBeH-
HbIM aupekTopoM 20-i CuagHenckon bueHHane coBpeMeHHOro UcKyccTea «byayliee yxe 34eCb — OHO MPOCTO HEPABHOMEPHO
pacrnpeneneHo», Ha KOTOpPOW AEeMOHCTpUPOBanucb paboTel 6bonee 80 xynoXHMKOB CO BCero mmpa, Bknatouas Jin byn, bopuca
LLlapmaua, Jlu Munreein, XeneH MapteH, OtoboHr HkaHra u [IxoaHHy Kare. PaHee pabotana KypaTOpoM BbICTaBOYHOIO LIEHTPa
Haus der Kunst B MioHxeHe.

M3ydana nctopuio nckyccts B YHuBepcutete Jliogeura-MakcmMumnmana B MioHXeHe 1 noayymna CTeneHb AOKTopa HayK B KenbH-
CKOM yHMBepcuTeTe. SIBNSeTcs aBTOPOM BaXKHbIX CTAaTeM M KAaTanoroB M LUMPOKO BbICTYMAET C NIEKUMSMU MO COBPEMEHHOMY
WCKYCCTBY, yaenas ocoboe BHUMaHWe ero nepdopMaTUBHbLIM NPaKTMKaM. BXOAWT B COCTAaB MHOMOYMCIIEHHbIX MEXAYHAPOLHbIX
xtopu, B 2019 ropy ctana npeacenatenem MexayHapoaHOro xwopu BeneunaHckon bueHHane, a B HacTosLiee BpeMs SBNSeTcs
uneHoM xiopu npemmn Hyundai Blue Prize n 6ueHHane coBpeMeHHOro MCKyccTBa B KBaHOXY.




CNUKEPDI:

ANEKC TX3K-TBAH N

Mpodeccop kynbryponorun Yumeepcuteta Kénxm (Kopes) n npurnawweHHbi npodeccop yHuepcuteta kamusa Munnusa Ucna-
mMua (MHams). YneH KOHCYNbTaTMBHOMO coBeTa MexayHapoAHOM KOHpepeHuMM No uydeHunto Hacneams Xuns [denésa B Asum
M OAMH 13 yupeauTenei [nobanbHoM nnathopmbl 0OMeHa M B3aMMOAENCTBMS MeXAY YYEeHbIMU B 0061aCTU N'yMaHUTAPHbIX HAyK
(Asia Theory Network, ATN). ABTOp MHOrO4YMCIEHHbIX NYBAMKALMIA MO BOMpPOCaM PPaHLy3CKOM M HEMELIKOM dunocodum u ee
M3y4YeHus 3a npegenamu CTpaH 3anana, paboT 0 KOPeMCKOM KMHemaTtorpade, MacCoBOM KybType, MCKyccTee 1 nonutmke. OcHo-
BaTesib [N06anbHOM CETU KpUTUHECKMX NOCTMeanIHbIX nccnepoarmii (Global Network of Critical Postmedia Studies).




13.00 - 14.30

CNUKEPDI:

CECCHA 2
ANCKYCCUA N Q&A

JIN bYN

Jiv Byn (poa. 1964) - xypoxHuua, xueywwas u pabotatowag B Ceyne. Monyynna obpasosaHme ckynbntopa B 1980-x rogax, B
nepuos rnyboKmMx couManbHbIX M NOUTUYECKMX Npeobpa3oBaHmuii B KOxHoM Kopee. Hauana TBopueckyto kKapbepy C CO34aHus
nephbOpMaHCOB C MCMONb30BAHUEM MSITKMX KCKYNbMTYPHbIX» KOCTIOMOB. B 1990-X rogax nosyumna WMpPOKY MeXOYHAPOAHYHO
M3BECTHOCTb, BbICTYMUB C CEpWel NPOBOKATMBHbLIX paboT, BKNOYAS HALUYMEBLUYH MHCTANNALMIO C THUIOLWEN pbi6o U ceputo
ckynbnTyp «Knbopru» (Cyborgs) - rmbpuaos MexaHu3mMoB 1 opraHnyecknx dopm. B 2000-x rogax 3aMHTepecoBanacb MCTOpUen
MOAEPHM3Ma U Hayana Co34aBaTb KPYMHOMACLWITAOHbIe MHCTANNALMM U CKYNbMTYPbl B apXMTEKTYPHbIX POpMax, KOTopble CTanu
pe3yNnbTaToM ee TBOPYECKMX U3bICKAHWUI U pa3ayMuid O COBLITUSX UCTOPUM U OTPAXKEHMEM €€ JIMYHbIX BOCMOMMHAHWI U nepe-
KMBAHWUN.

B nocnepgHee Bpems JIn byn co3paeT UMMepCHBHbIE UCTANNALMK, CPEAM KOTOPbIX TakMe 3aMeTHble paboTbl, Kak «fopos conHua
II» (Civitas Solis Il) n «YTpeHHsas cepeHaga llI» (Aubade Ill), koTopble 6binM MOKa3aHbl Ha BbiCTaBke B HauMoHanbHOM My3ee
coBpeMeHHoro uckyccrea Kopen B 2014 rogy u B BbiCTaBOYHOM LeHTpe Palais de Tokyo B Mapwuxke B 2015 roay, a Takke MH-
ctannaums «XKenaHue 6biTb ya3sumbiM» (Willing To Be Vulnerable), npogemMoHcTpupoBaHHasg Ha 20-i CuaHeickon bueHHane
coBpeMeHHoro uckyccraa B 2016 roay. lNocnenHss petpocnekTvea xyooxHuLbl «/lu byn: KpyweHnue» (Lee Bul: Crashing), npea-
cTaBnsitowasn ee 30-1eTHMIM TBOPYECKMIA NyTb, NpoLLNa B ranepee Hayward B JIoHOOHE M BbICTABOYHOM LleHTpe Martin-Gropius-
Bau B bepnuHe ¢ masi 2018 no aHBapb 2019 roga. KypatopoM BbicTaBkuM BbicTynmna Credanm PoseHTanb.




CNUKEPDI:

®oTo: Onbra OTyeHalleBa

CYOXUH NN

CymxuH JTn = CTopUK MCKYCCTBA, BOLEHT yHMBepcuTeTa XoHruK, HOxkHas Kopes. PaHee npenogasana v 3aHMManacb Hay4YHbIMU
nccnegoBaHUsaMM B Yumkarckom yHmuBepcuteTe, YHMBepcuteTe wrata ManmHonc, Lkone YMKarckoro MHCTUTYTa MCKYCCTB U B
YacTHOM XxypoxecTBeHHOM My3ee Art Sonje Center B Ceyne.

Cpenu ee nocnenHux crateit: «(He) BuaeTh 1 6biTb (He)BUAMMbBIM: Moko OHO Mexay aBaHrapAaoM M MaccoBol KynbTypoii» (“(Un)
see and Be (Un)seen: Yoko Ono Between Avant-Garde and Mass Culture”, 2018), «<3moa3u B Hbto-Mopkckom My3see coBpeMeH-
HOFO MCKYCCTBA: ,0pUrMHabHble 3MoA3M” Kak MckycctBo?» (‘Emoji at MoMA: Considering the ‘Original Emoji’ as Art”, 2018),
«ApXM1BbI Kak METOA;: KOTAa XYA0XKHMK CTaHOBUTCA MCKYcCTBOM» (‘Archives as Method: When the Artist Becomes the Art”,2019),
n «Teoe: Bbictynas (8) ,PaH-knybe” Hukkm C. Jln BMecte ¢ Hukkm C. Jlus (“Yours: Performing (in) Nikki S. Lee’s ‘Fan Club’ with
Nikki S. Lee”, 2019). bbina KypaTopoM apXMBHOM BbICTaBKM B pamMkax bueHHane gusanHa B KBaHaxy B 2018 roay 1 BbiCTaBKM
«OM3» (DMZ - pemnnutapusoBaHHas 30Ha) B Ceyne.

ENMM3ABETA JINXAYEBA

Poamnacb 20 uiona 1978 ropa B Mockse. C otinumneM okoHumna MY um. M.B. JloMoHOCOBa, UCTOpUYECKMIA DaKynbTeT, OTAe-
NeHne UCTOpUKN 1 Teopum MckyccTBa. CNeLmnannct no paHHeMy UTanbsaHCKOMY 6apokko. JTlobuMmbln apxutekTop — MpaHyecko
boppoMuHw.

C 2006 ropa pabotaet B [ocynapctBeHHOM My3ee apxutekTypbl uMeHn A.B. Lycesa. C 2010 no 2012 Enusaseta Jluxayesa
3aHMMana LO/MKHOCTb 3aBeAyHoLelt HayYHbIM OTLE/I0OM NOMyNapM3aLMM apXUTEKTYPSI, FAe 3aHMMaNnacb NPOCBETUTENIbCKUMMU
M n3patenbcknmm npoektamu. Mo nHuumatuee EnvsaseTsl Jinxauesor B My3ee 6bIn10 CO34aHO 3KCKYPCMOHHOE COMPOBOXAE-
HMe BCeX BbICTAaBOK, OblIM pa3paboTaHbl MONyNspHbie 3KCKYPCMOHHbIE MapLUpyTbl MO ropoay. o HacToswee BpeMs SBNSETCS
caMbIM BOCTpeBOOBaHHbIM JIEKTOPOM M 3KCKYpPCOBOLOM Mys3es.

C uioHga 2014 no mapt 2017 roga pabotana B locynapctBeHHOM My3ee KOHCTaHTMHA M BukTopa MenbHUKOBbLIX (unvan
My3zes apxutektypbl uM. A.C. LLLyceBa) B [OMKHOCTM 3aMecTuTens aupekrtopa. Pykosoguna npoueccom myseedpukaumun [loMa
MenbHKKOBa.

22 maprta 2017 roga HasHavyeHa amMpekTopoM focyaapCTBEHHOIO My3est apxmuTekTypbl uMeHun A.B. LLlycesa. lNoa pykoBOACTBOM

EnvzaBeTbl B My3ee 6bl1M OpraH130BaHbl TakMe yCMellHble BbICTAaBKM, Kak «APXUTEKTYpa CTaAMOHOBY, «MaTBei Kasakos u
aonoxapHasa MockBax, «3noxa MoaepHay, «LLyxos. DopMyna apxuTekTypbi» 1 ap.




CNUKEPDI:

ONNECA TYPKWHA

KpuTrK 1 KypaTtop, BeoyLmii Hay4HbI COTpyaHuK focyaapcteeHHoro Pycckoro myses, goueHT CM6IY. C 1999 r. nencrautenbHbIii
uneH ®epepaumn kocMoHaBTUKKM Poccun. C 2012 . cotpyaHuyaeT ¢ KSEVT (KynbTypHbIi LEHTP €BPONEnCcKMX KOCMUYECKMX
TexHonorun, CnoseHus). Kypnposana MHOXeCTBO BbICTAaBOK, BK/OUasi POCCUIACKMI MaBMAbOH Ha 48-i BeHeumaHckon bueHHane
(1999). ABTOp MHOXeCTBa NybanKaL MM, NOCBALLEHHbBIX COBPEMEHHOMY MCKYCCTBY M KOCMOCY, B TOM Yncne KHur: «Jlyn3 bypxya:
awmk Mangopbi» (M.: Ad Marginem; Garage, 2015), «XKn3Hb 3amMeyatenbHoro MoHpo» (coBMecTHO ¢ B. MasuHbim) (CI16.: HoBbil
my3ein, 2014), «Soviet Space Dogs» (London: Fuel Publishing House, 2014).

ANEKC TX3K-TBAH N

Mpodeccop kyneryponorun Yumeepcuteta Kénxu (Kopes) v npurnawweHHbi npodeccop yHuepcuteta kamusa Munnusa Ucna-
Mua (MHaMS). YUneH KOHCYNbTaTMBHOMO cOBeTa MexayHapoaHOM KOHpepeHuMm No uydeHunto Hacneams Xuns [denésa B Asum
n oamH U3 yupegutenei [nobanbHoM nnatdopmbl 06MeHa 1 B3aMMOLENCTBUS MEXAY YYeHbIMU B 061aCTU F'YMaHUTAPHbIX HAYK
(Asia Theory Network, ATN). ABTOp MHOFOYMCIEHHBIX NyBAMKaLMIA No BonpocaM (GpaHLy3CKOM U HeMeLKon dunocodbun u ee
U3yyeHus 3a npegenamum cTpaH 3anaaa, paboT o Kopenckom KnHeMaTorpade, MacCoBOM KynbType, uckyccrae 1 nonutunke. OcHo-
BaTenb [No6anbHOM CETU KPpUTUUECKMX MOCTMeAMIHbIX nccnepoBanuii (Global Network of Critical Postmedia Studies).




15.00 - 16.30

CNUKEPDI:

NMPE3EHTALUA
KATAJIOTA K BbICTABKE «YTOMNMWA CNACEHHAA »

CYIXWH NN

CymkuH JTn — UCTOPUK MCKYCCTBA, LOLEHT YHMBepcuTeTa XoHruk, KxkHas Kopes. PaHee npenoaaBana M 3aHMManach Hay4YHbIMM
MCCNenoBaHMsSMMU B YMKArckoM yHuBepcuteTe, YHuBepcuTeTe wrata MnnuHoic, Lkone YuKarckoro MHCTUTYTa UCKYCCTB U B
4yacTHOM xypoxectBeHHOM My3ee Art Sonje Center B Ceyne.

«

Cpenu ee nocneHnx crateit: «(He) BuaeTb 1 6biTb (He)BManMbIM: Moko OHO Mex/ay aBaHrapoM M MaccoBoii KynbTypoii» (“(Un)
see and Be (Un)seen: Yoko Ono Between Avant-Garde and Mass Culture”, 2018), «x3moa3u B Hbto-MopkckoM Mysee coBpeMeH-
HOrO MCKYCCTBA: ,0pUrMHabHble 3MOA3M" Kak MckycctBo?» (‘Emoji at MoMA: Considering the ‘Original Emoji’ as Art”, 2018),
«ApXMBbI Kak METOA,: KOTAa XYA0XKHMK CTaHOBUTCS MCKyccTBOM» (‘Archives as Method: When the Artist Becomes the Art”,2019),
u «TBoe: Bbictynas (B) ,PaH-knybe“ Hukku C. Jln BMecte ¢ Hukku C. [lus (“Yours: Performing (in) Nikki S. Lee’s ‘Fan Club’ with
Nikki S. Lee”, 2019). bbina KypaTopoM apXMBHOM BbICTaBKM B pamMKax bueHHane gusanHa B KeaHaxy B 2018 roay 1 BbiCTaBKM
«[AM3» (DMZ — pemunutapusoBaHHas 30Ha) B Ceyne.

AHHA KWPUKOBA

CoBeTHUK ampekTopa MaHexa no MexayHapoaHOMY COTPYAHMYECTBY, UHULLMATOP U PYKOBOAMTENb NpoekTa «YTonus Cnacex-
Has», pefakTop KaTanora BbiCTaBKW. AHHA — MIONOT, KYNbTYpONor U AuTepaTypoBes, Mo obpa3oBaHuio. B MaHexe oTBeuvaet
Kak 3a pa3paboTky obLielt cTpaternm COTpyLHUYECTBA, TaK M 33 CO34aHMEe M NOATOTOBKY BbICTaBOYHbIX M NMYyBAMYHbIX NPOrpamMm
C yyactMeM MHocTpaHueB. Kypatop psaga nocTosiHHbIX My6anuHbix nporpamm, Bkaodas «New Now B MaHexe» u «Manege
Documentary».




CNUKEPDI:

BAJNIEPUA NEMKOBKUY

Banepwusa [JeMKoBMY - 3aMeCTUTENb AMPEKTOPA aBTOHOMHOM HEKOMMEPYECKOM OpraHu3aLmMu No pasBUTUIO UCKYCCTBA M KYNbTY-
pbl «CBO6OAHBIE XYLOXKHUKMY» (AHO «CX»), co3naHHom FOpuem u Imutpuem Caynmuam Ha GyHAAMeHTe HE3aBUCMMOrO NpoeKTa
«CBOBOAHbIE XYOOXHUKK [MeTepbyprax, cywectsoBasLuero ¢ 2009 ropa. CoxpaHeHWe KyAbTypHOr0O Hacienms, CBS3b MOKONEHUN,
OCMbIC/IEHME UCTOPUYECKMX KOPHEN M NPETBOPEHME 3TOrO OMbiTa B COBPEMEHHOM MCKYCCTBE SIBASIOTCS OCHOBHBIMU LENISIMU
opraHv3saumm.

C MomeHTa ocHOBaHMs npoekTa «CBoboaHble XyAoXHUKM [NeTepbypra» ero OCHOBHOW AeATENbHOCTLIO ABASIMCH BOCCO34aHNE
N PEKOHCTPYKLMS XPaMOBbIX MOCTPOEK, TakuX Kak xpaM CBatuTens Hukonas npu BOEHHO-MOPCKOM rocnutane KpoHwTaara,
XpaM-4acoBHS TUXBUHCKOM MKkoHbl Boxnen Matepu, AHapeeBckoro cobopa KpoHwuTaaTa U MHOTUX ApYruX.

Yuactue B opraHu3aumm KynbTypHbIX MEPONPUSTUIA (BbICTaBKK, hecTuBanu, GopyMbl, KOHDEPEHLMU U KPYITble CTOMbI) SBASET-
€S OOHOM M3 CaMbIX BaXKHbIX cep OesTenbHOCTM opraHu3aumnmn «CBoboAHbIE XYOO0XHMKM». MHOTME NPOoeKTbl Obln CO34aHbI
B naptHepcTBe ¢ [ocyaapcTBeHHbIM PyccknM MyseeM, LleHTpanbHbIM BbICTaBOYHBIM 3an0M «MaHexy», CaHkT-leTepbyprckoit
rocynoapCTBEHHOM XyA0XKEeCTBEHHO-NPOMbIWAEHHON akagemmen uMm. A J1. Lturnnua, CaHkT-NeTepbyprckMM rocyaapcTBEHHbIM
aKageMMYEeCKMM UHCTUTYTOM XXMBOMUCH, CKYNIbNTYPbl M apxuTekTypbl nM. W.E. PennHa npu Poccuickon akageMum XyooxecTs.

M3paTenbckas nporpamma AHO «CX» HacumTbiBaeT nopsaka 50 nybnvkaumii, B ToM uncie 12 anb6oMoB M KaTanoroB COBMECTHO
c Palace Editions - n3patennctBom [ocyaapcrBeHHOro Pycckoro mMyses, u 7 KatanoroB COBMECTHO C LleHTpanbHbIM BbICTaBOY-
HbIM 3a710M «MaHex».

MpoaBumxeHne [ENCTBYIOLWMX MacTepoB COBPEMEHHOro McKyccTea letepbypra n CeBepo-3anafHOro perMoHa M NogaepXka
MOJIOZbIX U KOHbIX JAPOBaHMI TakxKe BXOAAT B chepy AesTeNbHOCTU OpraHu3aLmu.

ONECA TYPKWHA

KpuTuK 1 KypaTtop, BeoyLLmMit Hay4HbI coTpyaHuK focypapcteeHHoro Pycckoro myses, noueHT CM6IY. C 1999 r. aencTBuTENbHBbIN
uneH ®Mepepaumnn kocMoHaBTUKKM Poccun. C 2012 . cotpypHuyaet ¢ KSEVT (KynbTypHbIi LEeHTp €BpOnerncKnx KOCMUUYECKUX
TexHonorui, CnoeeHus). KypupoBana MHOXECTBO BbICTaBOK, BK/HOUast POCCMMCKMIA NaBUbOH Ha 48-11 BeHeuunaHckon 6ueHHane
(1999). ABTOp MHOXECTBA MYBAMKALMIA, MOCBSLLEHHBIX COBPEMEHHOMY UCKYCCTBY M KOCMOCY, B TOM YMcie KHUT: «/lyn3 bypxya:
awmk Manpopei» (M.: Ad Marginem; Garage, 2015), «XXn3Hb 3ameuatenbHoro MoHpo» (coBmecTHO ¢ B. MasuHbim) (CI16.: HoBbll
my3ei, 2014), «Soviet Space Dogs» (London: Fuel Publishing House, 2014).




CNUKEPDI:

WPUHA YEKMAPEBA

MpuHa YekmapeBa — rpadunueckunin amsaiHep, reHepanbHbliit aupektop 000 «®apo». OnbiT paboTbl B npodeccmmn 6onee 20 ner:
apT-ampekTop komnanum «Mup ASPOM®JIOTA» (2000-2001), apT-aupekTop «KoMcomonbckas npasaa B Mcnanuu» (2002-2003),
apT-ampekTop rasetol «ltalical» (1997-2000), Begywmin gusanHep rasetol «M3sectua» (2004-2007), xypHanoB «ApTXPOHMKa»
(2007-2010), «3pmutax» (2012-2015), omzariHep lNasunboHa Poccum Ha BeHeumaHckon buernHane (2012-2019), pusanHep
EBponerickor bueHHane coBpeMeHHOro uckyccrea «Manudecra-10» (2014), apu3ariHep MOCKOBCKOM MeXOyHapooHOW BueH-
Hane coBpeMeHHoro mckyccrea (2010), ansanHep MockoBckon BrueHHane monogoro uckyccrea (2018), ausanHep Mpemun B
obnactv coBpeMeHHoro uckycctea «MHHoBaums» (2017),a1M3aiHep BbICTaBOK B «DpMuTaxey, LIB3 «Manex» (CaHkT-letepbypr),
Axkapemnn Xypoxects (CaHkt-[NeTtepbypr), UPPU (Mocksa), Palazzo Esposizione (Pum, Utanus), am3ariHep dbMpMeHHOro ctuns
ans «fopa Teatpa B Poccun» (2019), amsariHep GMPMEHHOIO CTUAS U 3KCMO3MLMOHHOIO AM3aliHa ans NeTepOyprckoro mexay-
HapogHoro H0puanyeckoro dopyma (2016-2019), auzaiHep pupmeHHoro ctuns s CaHkT-leTepbyprckoro MexxayHapoaHoro
KynetypHorodopyma (2014) u ap.

Naypeart MNpemun lMpasutenscra Poccuiickon ®Menepauum B obnactu kynetypbl (2018), naypeat Mpemun xypHana «Cobaka»
«[MeTepbypr — ropog bynywero» (2017), MNpemus rasetsl «The Art Newspaper Russia» «BbictaBka roga» (2019), apyrue Harpa-
Abl 33 AM3aMH KHUT U NEPUOANYECKMX M3AAHMI HA NPOdECCUMOHANBbHBIX KOHKYPCAX.

ApT-OMpeKTop KaTanora K BbiCTaBke «YTonus CnaceHHas».

ANEKC TX3K-T'BAH Nnu

Mpodeccop kynstryponorum YHusepcuteta Kénxu (KOxxHas Kopes) n npurnaweHHbin npodeccop yHusepcuteTa Ixammua Mun-
s Ucnamusa (MHAan). YneH KoHCynbTaTUBHOMO coBeTa MexayHapoAHOM KoHbepeHLMM Mo n3ydeHuto Hacneams Xuna Jenésa
B A3un 1 oomH 13 yupeauteneit [nobanbHoM nnatdopmbl 0OMeHa 1 B3aMMOLENCTBUS MeEXAY YYEHbIMM B 061aCTM r'yMaHuUTap-
HbIX HayK (Asia Theory Network, ATN). ABTOp MHOrouMcneHHbix nybavkaumnii no Bonpocam GpaHLy3CKor 1 HeMeLKon Guno-
codumn 1 ee nsydeHus 3a npenenamm cTpaH 3anaga, KOpemckoro knHemartorpada, MacCoBOM Ky/bTypbl, MUCKYCCTBA U NOMUTUKU.
B HepaBHEM npowwioM ocHoBaTeNb [NMo6anbHOM CeTU KPUTUUYECKMX MOCTMeaMIHbIX uccnenoaHuii (Global Network of Critical
Postmedia Studies).




MAPTHEPbI BbICTABOYHOI0 MPOEKTA «YTOMWUA CMACEHHARA»:
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